“CHILDREN IN
UNIFORM”

Difficult Repertory Play

Two or Three Characters
Save Situation

THE Brisbane Repertory Thealre Boclety.

in Tunentinz Christa Winsloe's “Chlldr+n
in Unlform,” has apparently set a problem
for ita own members, and & alse who
may happen to drop in. One can well
imagine that opinicn Is divided A&abDour’ iL,
not so much concerning the virtuea of the
EII{ itself perhaps, as about the advisa-
ility of staging it, and the success achlaved
after having done so.

B Y e T 1% Sapeads
con of repeterory's flald.

for its success on the cumulative effect bullt
up over tenm scenes, and on atmosphere
more than sction. Tt is perhaps a tall order
to msk any producer to find over 30 women
in the city to give the same measure ?!
support to the play's simosphere, as 8
glven by one ot two major characters. The
play is obviously designed to tap the wvein
of ilgh tragedy. The successful estublis

ment of this atmorphers of t y depends
not & little on the t ki of charse-
terlsation at ths very ing. The fecl

ing of Ineseapable tragedy should be bullt
up!rrnm tha Bﬁn K :.:d should becoms
iy X ba tnh:.mt{“tnpm; [?I:D;
ssed. This may

Lﬂtht author has concelved It bul .it
certainly did not evidence itself in the play
as presénted last night. For that reason
the death of Manuela revealed in the last
few lines of ,the play did not entirely re-
|veal Itself to the audience as something
l'lllﬂ'l’hl&ln[iﬁl“! out of what had gone be-
fore, although one ocould well Imagine it
doing s If the true Teutonic element in
the g-lf had been manifsstied more suc-
ginctly during the flrst two acte

| Ineidents which should have been the
driving force behind the action A becams
incidents which the audlence waa
forced to attempt 1o explain why in the
light of the dramatic verities. In such =
e for instance, how comes It that
Manuela comes ‘into contact with intoxi-
|cnnh at all? That may depend solely on
the fact that it is a play German in iis
setting, Yet the Germanie element ls never
as strongly In evidence as it ehould be.
Maybe it is almost impossible for any grch
{‘-.E“f‘ and any cast that may be assembled

aaciatv ta nroduce -1t. But s It
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ducer, and any cast that may De assempiea
by ths soclety to Prﬂduﬂl-lt. But is It
not an absolute starting point for the play's

presentstion? The uniforms of
the mlstresses are perha only halpful
detall In this regard. Thers was nothing
in the characterisation to assist the pro-
lucer here.

Fortunatsly the key to the inner strength
of the pl:yrlu preserved in the hands of
one or two principal characters. who last
night performed womders. While & greal
number of women ceartainly
achoolgirls, not very many of them ru'
beyond the stage whers they Wwere still a
replica of those “school la'm complexion

vertisementa, In the midat of this almost
inevitable admixture of crude amateurism
towered the work of Miss Nancy Rennick
She ph{ﬁl the part of Manuela with some
very subtle touches. Bhe revealed the
nervous sensitiveness of the character, He:
strength lay not only In her moments of
action or speech, but also n her moments
of sllence. In harself sha did logically present
that state of emotional turmoll which Is
conslstent with the play's ending. Durin
those sllfnces she conveyed in her eyes an
in her demeanour that sense of Impending
tragedy, and that feellng of Intense nervous
abstraction and nervous upheaval, which
Is not to be translated into mers words. If
m at all It was in t.hlull e’;’;dﬂ::w and

of those scenes In Wi she gave
voluble expression to her Intense love of
Frauleln von Bernbarg. There were many
scenes when she alone appeared to be real
in character, while all ose around her
were entirely out of character, Two other
players achleved 'the same vital contsct
with their roles. One was Miss Esther
Jones, who from the first moment she
appeared, seemed to smhmi?' the fine up-
r!lg? sincera teacher, who placed discipline
first, and her love of her purlh second.
Here too the sense of Impending tragedy
was subtly conveyed by acting which was
scarcaly ever out of character. The other
really strong characterisation was that of
Mies Edith Jowett as the headmistress. SBhe
achisved that cast
wherein discipline comes first, second and
last. Bevaral other characters achleved
some semblance of verisimilltuda.
Ellls . negotiated some French lines with
fluent eass. Daphne Francls and Enld
Berkbeck helped also by neither underact-
ing mor over acting.

Mina EBarbara Sieley's production was
faced as she was by almost |nsuper-
able diMiculties in presenting a play of such
complexity with material which was, for
the mnst part. agsentially Inexperienced, On
the other hand she made excellent and
affective vae of the good material that she
found st hand. The mounting of the play
as a whols was scarcely creditable to the
soclety. Decreplt scenerv |ls unworthy of It
even though it dld in this casa convey a
cartaln atmoaphers of the drab.

The play wlll be presented agaln at the
Princess Theatre, Bouth Brisbane, thiz even-
inr and to-marrow avenine.

sucoassful
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